BRITISH ARTIST DAVID SHRIGLEY SHARES
HIS ARTISTIC REINTERPRETATION OF MAISON RUINART:
UNCONVENTIONAL BUBBLES

David Shrigley discovering Maison Ruinart in Champagne

Every year, Maison Ruinart welcomes an internationally-celebrated contemporary artist in Reims to share
his or her vision of the famous Maison, which will soon hit its tricentennial year. Following Liu Bolin (2018)
and Vik Muniz (2019), in 2020 British artist David Shrigley applies his unique take on Maison Ruinart across
an ensemble of 36 drawings and acrylics—as well as three neons, two ceramics and one door. This great
British creative, whose work evokes an almost irreverant vibe, is a witty artist processing the contemporary
world through incomparable irony.
Fixing his gaze upon the longstanding Maison, David Shrigley allows us to rediscover Ruinart with his quirky
and uncompromising humour. His art shines a new light upon the vineyards, the heritage and the savoirfaire of the Maison. In Champagne, he roamed among the vines, explored the cellars, noted each
expression and gesture. His works inquisitively examine the rituals and customs of those working in the
field, as well as the œnologists and additional collaborators who bring Ruinart champagnes to life. With a
sharp eye and great curiosity, he studied the well-kept secrets behind the creation of champagne.
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“When making art on the subject of Champagne production: one must make several visits to the
champagne region ; one must visit the crayères and the vine yards and the production facilities ; and one
must ask questions of the people who work there and listen very carefully to what they say. And most
importantly you must drink some champagne.” David Shrigley explained.
Through his drawings, neons and sculptures, David Shrigley offers up a journey that is at once welcoming
and singular, provoking surprising conversations about nature and the wine-making process. In tandem,
he makes us mindful of day-to-day environmental challenges, which Maison Ruinart is attentive to.
Humour is, without a doubt, one of the best means for spreading awareness.
Reflecting this bold yet committed stance, his artistic reinterpretation is titled “Unconventional Bubbles”
(Bulles singulières). David Shrigley’s work will be unveiled in Paris in March 2020, and then exhibited at
the 37 international contemporary art fairs that Maison Ruinart has officially partnered with in 2020.

All drawings: David Shrigley, Untitled, 2019, acrylic on paper, 76 × 56 cm
These drawings by David Shrigley correspond to his interpretation of different steps of Maison Ruinart’s production process,
as well as environmental concerns.
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THE WORKS
Guided by his natural curiosity, David Shrigley wanted to see everything and understand the whole system
of production during his artistic residence. He wanted to answer the question: what hides behind the
developmental process of this exceptional beverage, which he was mostly familiar with in the emblematic
form of a bottle? The series of 36 drawings, in black-and-white or in colour, underline the importance of
savoir-faire, of nature’s transmission and the respect the land deserves.
“For this project, I made one hundred drawings based on my experiences of being at Maison Ruinart. I was
really aware that less than a third of those would be used, that two out of every three would be discarded.
That is the way I usually work. If I want 30 drawings, I need to make 90 drawings— and sometimes more
than that.” David Shrigley said.
David Shrigley was fascinated by the
underground world of crayères, the manmade
labyrinths that date back centuries. At once
functioning as chalk quarries, refuges and
places of production and of aging for Maison
Ruinart bottles, he wanted to leave multiple
traces in these cellars, which have been
classified as World Heritage sites by UNESCO.
These disseminated messages—sculpted faces
in the brittle walls or quirky graffiti
documenting his experiences more than 30
meters underground—address passing visitors
as well as the men and women who work there
daily. These messages mix with pre-existing
visual testimonies, left over time by
anonymous others.
David Shrigley varies his means of artistic
expression: be it irrevocably funny affirmations
in neon that evoke the invisible process of
fermentation, or the poetry of monumental
ceramics that capture the scent of the crayères,
where Ruinart champagne bottles are aged.
The visitor interacts with these installations,
questioning the difference in perception
between the placid container and the evocative
content. Behind each bottle, he shares his
vision of Maison Ruinart and reveals its stories,
creating a bridge between the people who
participate in the process of making
champagne and those who enjoy consuming it
all over the world.
To the right:
David Shrigley, L’Odeur Des Crayères, 2019
Glazed ceramic, 70 × 60 × 60 cm
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DAVID SHRIGLEY
Born in 1968 in Macclesfield, United Kingdom.
Lives in Brighton, England.
David Shrigley is a British artist whose rudimentary but
unmistakable line is used to observe his surroundings
with incomparable irony, often accompanied by an
absurd and irreverant sentence to challenge us and get
our attention. Humour—be it naive or noir—is his
instrument of choice and wielded with great precision.
David Shrigley is best known for his distinctive drawing
style and works that make satirical comments on
everyday situations and human interactions. His quickwitted drawings and hand-rendered texts are typically
deadpan reveal chance utterings like snippets of overheard conversations.
Although drawing is central to his practice, the artist
expresses himself through various media, including
sculpture, large-scale installations, animation,
painting, photography and music. David Shrigley is
constantly looking to expand his audience by operating
outside of gallery spaces. In his sculptural works, using
materials such as bronze and clay, the artist manifests
some of his most eccentric propositions by
transforming found objects or by playing with scale. He
enlarges the objects and renders them in curious
proportions.
In September 2016, David Shrigley's sculpture Really
Good was unveiled in Trafalgar Square for the Fourth
Plinth Commission. The artist’s work is also presented
in the Gallery at Sketch in London, as part of a longterm artistic program. Shrigley was a Turner Prize
nominee in 2013, following his major mid-career
retrospective, ‘Brain Activity,’ at the Hayward Gallery
in London. From 2015 to 2018 his British Councilorganised solo exhibition 'Lose Your Mind' travelled to
six venues around the world. He is represented by
Stephen Friedman Gallery in the U.K.
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LIMITED EDITION JEROBOAM
As part of his artistic reinterpretation of the
Maison, David Shrigley designed a limited
edition work to serve as a backdrop for a
jeroboam of Blanc de Blancs: an emblem of
Ruinart’s taste. Each of these 30 boxes is
numbered and signed by the artist. It is
embellished with a draughtboard, referencing
one of his own drawings.
Concealing the bottle, the black-and-white
motif
contains
statements
that
are
characteristic of David Shrigley's work. They’re
all true! They reveal the hidden side of
champagne production, the savoir faire and the
relationship with nature—aspects that marked
the artist during his visits to Reims and the
vineyards. He brings opposites together to
underline their indispensable complementarity
in producing the Maison’s cuvées: sun and rain,
bees and earthworms, humans and yeasts, air
and soil. They respond to each other, forming
the succession of actions that then unite in the
bottle.
A collector's item, this limited edition box contains a jeroboam, the design of which has been reinterpreted
by David Shrigley. This is the first time an artist has worked directly on the emblematic Ruinart bottle, the
shape of which is inherited from the 18th century. The box also has a functional purpose, by
metamorphosing into a champagne bucket for tastings.
David Shrigley decided to use a jeroboam size because of its exceptional capacity for preservation. As the
ratio of oxygen to the volume of wine in a jeroboam is divided by four relative to a conventional bottle,
the wine ages less quickly and expresses more complexity, freshness and aromatic variety. Moreover,
champagne in a jeroboam develops more mature aromas (toast, roasted almonds) and a fuller body, which
gives it a silkier character. For these large sizes, its longevity within the cellar is particularly good.
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INFORMATION
UNCONVENTIONAL BUBBLES
An artistic reinterpretation of Maison Ruinart
by British artist David Shrigley

Download the press release HERE
Download HD press images HERE
Request an interview HERE
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ABOUT RUINART
Maison Ruinart laid the first stone of the history of Champagne on September the 1st, 1729. Since then, it
has never ceased to perfect the excellence of its wines. Its oenological choice, determined by the
predominance of Chardonnay in its cuvées, is the signature of its authentic and recognized expertise. The
universe of Maison Ruinart is today defined by elegance, purity and light. Its wines derive their strength
from three centuries of history. The balance between its roots and the audacity of its commitments is the
key to its success, making it a House that is forever contemporary. Maison Ruinart expresses its
commitment to art by commissioning well-known artists, which it has done since 1896 when Alphonse
Mucha was invited to create an artwork that would make an immense impact at the time. For Ruinart,
artistic expression is a way to share its heritage, its history, its know-how and the excellence of its wines
all over the world.

