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The house

Artistic
commitment

On 1 September 1729 in Reims, in the heart of Champagne,
Nicolas Ruinart drafted the founding act of Maison
Ruinart, which hence became the first Champagne
Maison in the world. An act which, almost three
centuries later, continues to be extended and enriched.

Its commitment to the world of arts is not new.
It is not only expressed through its participation

The Maison was founded during the Age of

in leading international art fairs, but also through

Enlightenment. This intellectual movement has

its commissioning of renowned artists, who provide

made a major contribution to the outreach of France,

in their own unique way their vision of the Maison.

its philosophy, its culture and its art of living.

For Ruinart, artistic expression is a way to share its

Since then, it has constantly vitalised, promoted

heritage, its history, its know-how and the excellence

and developed it. Hence it is an absolutely natural

of its wines all over the world.

quest for the oldest of the Champagne Maisons.

In 1896, the Maison had the daring idea, for the first
time in the history of Champagne, to call on the talent

Since the Maison’s creation, its cellar masters have

of a young artist, the Czech Alphonse Mucha, who

constantly endeavoured to develop, from generation

created a unique and sensational advertisement.

to generation, the excellence of its wines. In the course

Mucha later became one of the pillars of Art Nouveau,

of time, the oenological selection has focused on a rare

of which he is at present globally recognised.

and precious grape variety: Chardonnay. It is today
the signature of our cuvées. Elegance, purity, exceptional
know-how and light are the hallmarks. The balance
between its roots and the audacity of its commitments
has become the key driver of its worldwide success
and has turned it into an everlasting modern and
contemporary Maison.

Since that time, numerous artists
have been interested in the values
and heritage of the Maison by
reinterpreting them in their works.
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But even before its creation by Nicolas Ruinart
on 1 September 1729, his uncle, dom Thierry Ruinart,
himself an art lover and expert in the field,
played a key role in the history of the Maison.
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Dom Thierry Ruinart

Dom Thierry
Ruinart

Dom Thierry Ruinart was born in Reims in 1657 under
the reign of Louis XIV. He studied at the Reims College
of “Bons Enfants” and became, what was quite rare
at the time, a “Master of Arts” in 1674 at the age
of 17 years. Art, or rather the arts of all the civilisations,
became part of the history of the Ruinart family.
This passion for the subject was passed down from
generation to generation.

After this distinction, he received the tonsure
and entered the novitiate of the Saint Remi de Reims
Benedictines. His thirst for knowledge and expertise
was so distinctive that in 1682 he was called to the Abbey
of Saint Germain des Prés by the famous theologian,
historian and scientist, dom Jean Mabillon. Together
with him, dom Thierry Ruinart, with erudition
recognised by his peers, started to publish numerous

After this distinction,
he received the tonsure and

works in Latin and French. Loyal and grateful to his
master dom Jean Mabillon, he published his posthumous
biography – under the title Mabillon, life and portrait –
in 1709, before he himself died that same year.

entered the novitiate of the Saint
Remi de Reims Benedictines.
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Dom Thierry Ruinart

Although he remained deeply rooted in his Champagne

However, the interest of dom Thierry Ruinart for

Dom Thierry Ruinart, dubbed by dom Jean Mabillon,

origins, dom Thierry Ruinart spent most of his life

the arts did not stop at a little circle of the elite

spent his entire life with an interest in the arts,

in the Abbey of Saint Germain des Prés, in the heart

of Saint-Germain-des-Prés. He travelled frequently

the saints, culture, Champagne, history and the outside

of a Parisian faubourg in full expansion. With the

throughout France and, more particularly, to Lorraine

world, with a learned view on the civilisations. He wrote

construction of the nearby Palais du Luxembourg

and Alsace, regions close to his native region; and,

many texts in French but also in Latin and Greek,

by Marie de Médicis, queen of France and Navarre,

he even went to Italy, all very exceptional at the time.

intended for the Dutch, the Germans, and the Italians,

princes and courtesans had luxurious mansions built,

These odysseys inspired him to write captivating stories

some of which became references like his hagiography

which were very rapidly imitated by aristocrats,

like the famous Voyage littéraire en Alsace , accompanied

of dom Jean Mabillon.

the bourgeoisie and the elite of the thinkers. The district

by notes and drawings and preceded by a text on

The texts, the numbers, the alphabets have hence filled

became very fashionable, but the Abbey shone above

the Alsatian literature in the Middle Ages.

the life of this learned man, transmitting an out-of-the

all as one of the leading French intellectual centres

ordinary richness and culture to his contemporaries

for the teaching of history.

Beyond saints and martyrs, he was especially interested

and his closest family.

in art and its history. In order to better understand

Beyond saints

The literary salons, which were created from the 17 th

the Greek antiquity, this passionate writer even started

century onwards, spread in this faubourg. It is highly

to learn the language and its alphabet. He spent several

probable that dom Thierry Ruinart contributed to this

years with the decryption of the texts, immersing

development like other clergymen, such as Jacques

himself into its history to understand the culture,

Bénigne Bossuet or François de Salignac de La Mothe

ethnology, history and the arts. His favourite themes

Fénelon. Chaired and run in general by women,

in the art studies were many: the intelligence of history,

the salons were gatherings of the writers of the time,

the scriptures and their transmissions, the inscriptions

who came to present and defend their works amongst

and drawings, and he meticulously catalogued

artists and scholars, and where the guests tasted
already the effervescent wines of Champagne.

and martyrs, he was

The texts, the numbers,
the alphabets have hence

especially interested

filled the life

in art and its history.

of this learned man.
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the places sighted. His epigraphic research allowed
him to better understand the idolatry of the Greek
and Roman gods but also of Egyptian and Arab deities.
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Bibliothèque nationale de France

Dom Thierry Ruinart
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Jaume Plensa

Portrait of
Jaume Plensa

In order to epitomise dom Thierry Ruinart, we had
to choose an artist capable of retranscribing his
philosophy, his culture, his multilingual texts…

When we talk about texts, we talk about words and hence
letters. This theme has often been tackled in the history
of art, generally in painting and sculpture. Firstly,
there had been Lettrism. It was one of the main avantgarde movements after Dadaism and surrealism.
It represents an attempt to go beyond the creative
activity founded on a profound knowledge of kladology
– based on the Greek klados, which literally means
“science of the branches of culture and life” – i.e.,
a full and accomplished description of culture

In 1947 Isidore Isou Goldstein – painter, poet,

subdivided into the categories art, science, philosophy,

dramatist and creator of the movement in 1945 – defined

theology, technology …

it as follows in his Bilan Lettrite : “an art which accepts
the matter of reduced letters which have simply become
themselves and which goes beyond to cast coherent
works in their block.”

When we talk about texts,
we talk about words

Then in 1970, Jean Mauzefroid, Georges Badin,
Gérard Duchêne, Gervais Jaussaud and Michel Vachez
participated in the creation of the Textruction group
in the same vein.

and hence letters.
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Jaume Plensa

Jaume Plensa
was an obvious
choice.

However, beyond a pure relationship between writing

Since his first exhibition in Barcelona in 1980,

These monumental forms resulted in a first success

Like Auguste Rodin, Alberto Giacometti, Antoine Bourdelle

and painting, we had been looking for an artist able to

he has received numerous distinctions. First, Chevalier

on the international contemporary art scene. After

or Constantin Brancusi, whose works he admires, his

express language, but more importantly the alphabets,

des Arts by France in 1993, then the National Award for

his rather figurative beginnings, Jaume Plensa engaged

work celebrates the body. Jaume Plensa has populated

the cultures of the world, their spiritualities, their

Plastic Arts from the cultural government of Catalonia

in a conceptual search on the obliteration of the body,

his universe with hieratic personalities that are both

transmissions… and the visionary and erudite spirit

in 1997, and the Velasquez Award in 2013. Since 2005,

a sort of “description through the absence.”

powerful and silent, composed of glass, alabaster,

of dom Thierry Ruinart, a key personality in the history

he is a doctor honoris causa of the School of the Art

of Ruinart at the confluence of philosophy and the art.

Institute of Chicago.

Jaume Plensa was born in Barcelona in 1955, where

His work went through several major stages.

he still lives and works. His father was fascinated

As a great admirer of Michelangelo, Alexandre

by literature and music and there is no doubt that his

Calder, Antoni Tapies and Joan Miro, he started

childhood, surrounded by books, influenced his future.

using and working with waste materials, then

He has moving memories of marvellous 17th century

iron, bronze, copper… and from 1986 onwards,

prints illustrating the circulation of fluids inside the

he started making a series of cast iron sculptures.

Jaume Plensa
has populated his universe
with hieratic personalities.

and concrete, with an occasional intervention of light
His sculptures, which play with the relationship

or video. Over the years his favourite theme has been

between words, signs and the human body, have

adjusted and amplified around the relationship between

today become his signature. They are recognisable

words and the human body.

amongst all the works of art throughout the world
and have turned Jaume Plensa into one of the most
important players of the contemporary artistic scene.

He takes an interest in the “biological condition

body and the functioning of the muscles, and he passed

of the language.” The letters assemble into cells, which

many hours studying them. As a child enthralled

then assemble into words and then texts, comparable

by the human body, he dreamed of becoming a doctor.

to the life of a living organism. They take on a human

The medical works stimulated his imagination in

shape, but welded against each other, they also provide

a whimsical way rather than a scientific one. Later on,

a soul. Throughout the years, while playing with

he wanted to become a writer or even a musician.

the words like he plays with iron or bronze, he has

But it was then that sculpture marked his relationship

integrated a notion of light into his work, creating

with the body and turned his dreams of writing and

a more spiritual dimension.

music into reality. The arts and, in particular, sculpture
have probably allowed him to implement his multiple
aspirations.
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T H E W O R D ’ S S O U L
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T H E W O R D ’ S S O U L

T H E W O R D ’ S S O U L

T H E W O R D ’ S S O U L

Jaume Plensa

B E T W E E N
T R A N S P A R E N C Y
A N D L I GH T N E S S
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Jaume Plensa

Proust
Questionnaire
1/

Your favourite virtue?

The imperfection
of the human being.

2/

Your favourite qualities in a woman?

3/

Your favourite qualities in a man?

7/

Your favourite occupation?

11 /

Your favourite author?

8/

Where would you like to live?

12 /

Your favourite painters?

13 /

Your ideal menu?

14 /

Your motto?

15 /

Your ideal vacation?

16 /

With whom would you celebrate good news? Why?

Intuition.

9/

The same as for a woman:
intuition.

4/

10 /

What do you appreciate the most in your friends?

Knowing that they exist.

5/

Travelling.

In Neverland,
the fictional country
of Peter Pan.
Your favourite colour?

The blank.

Your favourite flower?

The daffodil.

Your main fault?

Not being able to swim
although I was born close
to the Mediterranean.

6/

Your chief characteristic?

Imperfection.
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Elias Canetti.

The anonymous painters
of Roman art.
Soups in general.
Don’t touch but caress.
Wherever one loses
the notion of time.
With Laura.
Being with her is good
news in itself.
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Jaume Plensa

“Every alphabet is a representation
of a culture.”
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The work

Works by
Jaume Plensa

Jaume Plensa is today known and recognised for
his silhouettes of human bodies seated or kneeling who
seem to scrutinise the horizon in a meditative manner,
like the contemporary thinkers. He uses this allegorical
form to evoke the spirit of Maison Ruinart and that
of the person at its origin, dom Thierry Ruinart.

A silent witness, this important sculpture is anchored
in the soil like the vine and in recognition of dom
Thierry Ruinart’s Champagne roots. It is made up
of universal language elements: signs, letters originating
from eight different alphabets – Latin, Greek, Arabic
(so close to the heart of dom Thierry Ruinart),
but also Hebrew, Chinese, Japanese, Russian and Hindi.
Through the hand of Jaume Plensa, the multilingual
works of dom Thierry Ruinart have been deconstructed

Latin, Greek, Arabic (so close

into words and then into letters and numbers, similar
to miniscule cells, all different from one another,

to the heart of dom Thierry Ruinart),

constituting a complex entity.

but also Hebrew, Chinese,
Japanese, Russian and Hindi.
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R U I N A R T
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The work

R U I N A R T
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The work

For the creation
of this work, Jaume Plensa
has used stainless steel
with satin shades.

His embedded letters give life to his sculpture
and subtly let light pass through. The face is not
represented but suggested; it is both “the door to our
soul” and “a gift offered to the people who look at us.”

This sculpture represents not only the physical
aspect of dom Thierry Ruinart through the texts that
he has retranscribed, but by suggesting only his face,
Jaume Plensa has been able to portray him in a poetic
and symbolic manner with energy, strength, a fragment
of life, a repository of memory….

The sculpture that Jaume Plensa has created for
Maison Ruinart, a silent witness, takes up the shape
of characters that he has already created, but there is
never any repetition in his work. Every piece is unique.
Every letter, assembled by hand, creates a second skin
for the form, which is always reborn in a different
manner. Is it because Jaume Plensa works frequently
while listening to music that he can instill the lightness
and finesse of a melody into steel?

In the base of the sculpture he has engraved two dates:
1729 and 2016. They are like a secret code, an encrypted
message, linking the history between the foundation
of Maison Ruinart and the creation of the work of art.

It took Jaume Plensa almost five months
to provide it with a soul, a pulsation, a light
and to anchor it in a poetic manner

“The relationship with the body
is the great driver behind my work.”
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in the grounds of its calligraphed roots.
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The work
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The work

“I always thought that
art was one with life.”

“The word, like any material,
is a repository of memories.”
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Jaume Plensa box

Jaume Plensa box
in a limited edition

The Catalonian Jaume Plensa
signs the new edition, limited
to 20 copies of the Ruinart
Blanc de Blancs box, calligraphed
“Jaume Plensa for Ruinart.”

Consistent with his work based on a mosaic of letters
and numbers in cut metal, the frame of this precious
box lets light through to reveal a bottle of Ruinart
Blanc de Blancs: a homage to the shining sparkle
of the Chardonnay, the legendary grape variety
of the Maison. With an exceptional aromatic freshness,
Ruinart Blanc de Blancs is a subtle combination
of elegance and lightness.

This box, including a Magnum of Ruinart Blanc de Blancs,
was made by the workshops of Orfèvrerie d’Anjou,
founded in 1710. Its unique and tricentennial
know-how reflects the philosophy
of Maison Ruinart: a culture of excellence.
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Jaume Plensa box

“A word is a bridge between you and me,
between us and the others, invisible.”
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All press material including videos, press kits and pictures are available for download
at: www.ruinart.com/press

Follow Ruinart on Facebook (www.facebook.com/ruinart), Instagram (@ruinart)
and Pinterest (https://fr.pinterest.com/ruinartofficial/)
and join the conversation with our Cellar Master and Winemaker on Twitter (@CarnetsRuinart)

Maison Ruinart – 4, rue des Crayères – 51100 Reims – France
Phone : +33 (0)3 26 77 51 51 – Fax : +33 (0)3 26 82 88 43

– Press Contact –
Jean-Christophe Laizeau
Marie-Charlotte Wambergue
press@ruinart.com

- ENJOY RESPONSIBLY WINE IN MODERATION - WWW.WINEINMODERATION.COM
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